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SANDY LITCHFIELD

Deciduous City, 2015

Oil and acrylic on canvas, 76 x 114 in.
Courtesy of the artist, Amherst, Massachusetts

CAHAU AUMOUNAA,

Jlucmonad e 2pada, 2015

MacneHu u akpusHu 6ou 8spxy nnamHo, 193 x 289,6
cm. lpedocmaseHa c nobe3Homo ceoelicmsue Ha
xydoxHuykama, Amxspcm, Macadysemc



ART IN EMBASSIES

Established in 1963, the US. Department of State's
office of Art in Embassies (AIE) plays a vital role in our
nation’s public diplomacy through a culturally expansive
mission, creating temporary and permanent exhibitions,
artist programming, and publications. The Museum of
Modern Art first envisioned this global visual arts program
a decade earlier. In the early 1960s, President John F.
Kennedy formalized it, naming the program’s first director.
Now with over 200 venues, AIE curates temporary and
permanent exhibitions for the representational spaces of
all US. chanceries, consulates, and embassy residences
worldwide, selecting and commissioning contemporary
art from the US. and the host countries. These exhibitions
provide international audiences with a sense of the quality,
scope, and diversity of both countries’ art and culture,
establishing AIE's presence in more countries than any
other U.S. foundation or arts organization.

AlE's exhibitions allow foreign citizens, many of whom
might never travel to the United States, to personally
experience the depth and breadth of our artistic heritage
and values, making what has been called a: “footprint
that can be left where people have no opportunity to see
American art”

http://art.state.gov

N3KYCTBO B NOCOACTBATA

(v30adeH npe3 1963 2o0uHa om [lepxasHusa denapmamerm Ha CALL|, opu-
com V3kycmeo & noconcmeama (AlE), uepae 8axHa pona 8 obujecmseHama
ounIoMayuA Ha cMpaHama HU 4Ype3 KyImypHoO paseusawama cu Mucus Ha
C»30a8aHe Ha 8peMeHHU U NOCMOAHHU U3I0XOU, Ha NPo2pamupare Ha obmeH
Ha XYOOXHUUU U Ha U320MesAHe Ha xyooxecmaeHu nybnukayuu. My3esm 3a co-
8peMEHHO U3KYCMBO 3a NPv8 NBM passu udesma 3a masu 2106aiHa Npoepama
30 8U3YASTHU U3KYCmMaa decem 200UHU No-paHo. B Hayanomo Ha 1960-me 200u-
HU npe3udeHmam JJxoH ©. KeHedu hopmanuzupa npoepamama, Kamo HasHaqu
HellHUA nepsu oupekmop. JJHec, ¢ Hao 200 3anu, AlE opeaHu3upa 8pemeHHuU U
NOCMOSAHHU U3/10X%6U 3a npedcmasumesHume NPOCMPAHCMBA HA 8CUYKU NO-
concmea, KoHcyncmea u pesudeHyuu Ha CALLf no cgema, nodbupatiku u nopay-
8aliku ceepemeHHo uskycmao om CALLl u om cmparume 0oMaxkuHu. Teu U3nox-
bu npedocmasam Ha MexdyHapoOHUMe 3pumenu ycewaHemo 3a Kayecmao,
3aMax u pasHoobpasue Ha U3KkyCmeomo U Kyimypama u Ha dseme Cmpau,
Kkamo ycmarogsasam npucscmauemo Ha AlE 8 nogeye dapxasu om koamo u 0a
e 0pyea amepukaHcka oHOAYUA UsU Xy0oxecmeeHa opeaHU3ayus.

M3noxo6ume, opeanusuparu om AlE, 0a8am 8u3MOXHOCM HA Yyx0ecmpaH-
HU 2pax0daHu, MHO20 OM KOUMO HUKO2a HAMAM 8b3MOXHOCM 0a Namysam 00
CAll, nudyHo 0a npexugeam 0v1604UHAMA U WUPOMAMA HA Hawemo xyoo-
XecmaeHo Hac1edcmeo U UeHHOCMU, Koumo ocmasAam m. Hap. ,caeou, Mam Ko-
0emo xopama HAMam Waxca 0a 8UOAM OpUUHANTHO AMEPUKAHCKO U3KYCmao.”

http://art.state.gov



EXPRESSIVE LANDSCAPES

Descending into Bulgaria for our arrival at post on February 17, 2016, we were
captivated by the vistas of the seemingly endless Balkan Mountain range. We al-
ready knew that this was a country teeming with visual artists, many of whom
express the spirit of their people through depictions of its ancient towns and rural
landscapes. The reason for the power of Bulgarian landscape art now became
clear.

During our postings in both Moscow, Russia, and Chiang Mai, Thailand, we
have used our Residences to promote lively discussion and deeper understand-
ing between the United States and our host countries, through exchanges based
around food, music and art. Here in Sofia, we are continuing this practice using
the art and theme of expressive landscape. Each of the seven American works lent
for this exhibition twists, or subtly modifies its chosen landscape to create a mood
or tell a story. The pieces loaned through Art in Embassies also provide a context
for our own collection of art objects from around the globe; like those in our col-
lection, the works burst with vivid colors, organic shapes, and prismatic light. The
works shown in this catalogue will also be matched with a rotating exhibition of
Bulgarian works that embody these qualities through painting, glass, sculpture,
textiles, and more.

In the foyer, our guests are greeted by a pair of lithographs by Alex Katz, two
works from his Swamp Maple series, which show this quintessentially American
tree in a range of colors and tones, flattened against a stark Maine landscape.
Moving up the residence’s main staircase, visitors may choose between Sandy
Litchfield's sharp, jarring, and subtly comic New York City midnight (Deciduous
City) or Genevieve Reckling’s supremely restful and magical Ohio woodland scene
from a lost time (Tristan’s Forest). The main reception room is dominated by the
impressionistic Virginia woods painted by H.K. Anne—or is the room inside the
painting? It's hard to tell. The magnified leaf hung above the fireplace seems to
have blown there right from the neighboring Goose Creek, although it was actu-
ally plucked from our friend Katya Kudryavskaya's dacha outside Moscow. Anne
is also a photographer, and her camera captured the adjoining view of The Gates
in New York’s Central Park, by noted Bulgarian artist Christo and his wife Jeanne-
Claude.

The magnifying glass perspective continues as you move into the dining
room, where Noél Hudson captures the wind moving through New Mexico as
depicted in Violet and Grasses. But in the library opposite, we move to a telescopic
point of view, with Michiko Itatani's Cosmic Wanderlust seamlessly merging the in-
terior and exterior realms. Moving back to the living room, we can't forget the cen-
terpiece of this exhibition, Bascove’s robustly patriotic Brooklyn Bridge IV, in which
the bridge, trees, and muscular sky combine to proudly display our American flag.

The venue for the exhibition of American paintings, our Residence, has a his-
tory as complex as the diplomatic relations between our two countries. Built in
the 1930s and the U.S. Ambassador’s residence since 1960, the house has stood
witness to events of the Second World War, the Cold War, transition to Bulgarian
democracy and the current period of cooperation and friendship as NATO allies.
And thus, in the same way as the art that graces its walls, a testament to a friend-
ship that has survived the fluctuations of time and political changes.

We sincerely hope you enjoy the exhibition and that you will be as inspired
as we are by these artists. We wish to extend our deepest gratitude to the artists
for their generosity in lending these beautiful works of art, as well as to Art in
Embassies for making the exhibition possible, and to the staff of Embassy Sofia for
their assistance in its installation.

Ambassador Eric Rubin and Nicole Simmons

Sofia, March 2017



N3PASUTEAHU NEU3AXKU

Jlokamo camonemsm ce cHuwasawe Hao bvneapus npu NpUCMU2aHeMo HU 8
cmpanama Ha 17 ¢espyapu 2016 200uHa, Hue baxme 3ansieHeHu om pasnpocmps-
71ama ce NAHOPAaMHa enedka Ha CMaponIaHUHCKama eepuza, KOSmo Hu ce cmopu
be3kpaliHa. Beye 3Haexme, ye myk uma 20n1am 6poli meopyu, pabomeuwju 8 obnacmma
HA BU3YAHUME U3KYCM8d, KaKMO U Ye MHO3UHA OM max U3pasasam 0yxa Ha C80A Ha-
P00 Upe3 L306paxeHuUs Ha 6v12apCKU CMAapuHHU 2padose U cescku Neizaxu. VIveHHo
8 OH3U MOMEHM pasbpaxme NPUYUHAMA 3a 8euYUemMo Ha 612apcKomo NeL3axHo
U3KYCMBO.

[lo 8peme Ha pabomama Hu kakmo 8 Mockea, maka u 8 Yuaxe Mati e TalinaHo Hue
CMe U3N0I38aU pe3udeHyuume CU 3a MACMO 3a NPOBEXOAHE HA 0XXUBEHU OUCKYCUU
U 33 NOCMU2AaHe Ha No-3adv1bo4eHo pazbupamencmao mexdy CoeduHeHume amepu-
KaHCKU Wamu u cmparHume-00MakuHu ype3 obLy8aHe NOCPeOCmeom XpaHamd, my-
3uKkama u uskycmaomo. Tyk 6 Copus npods/xasame C masu NPAKMUKA, U3N038atku
U3KYCMBOMO U MeMama 3a U3pasumesnHus net3ax. Bcaka om cedemme amepukan-
CKU MBopbU, NPeomcManexu 3a Masu U3Mox6d, NO HAKAKBE HAYUH U3KPUBABA LU
OUCKPEMHO NPOMEHS U3OPaHUA om asmopa neti3ax, 3a 0a Cv30ade onpedesneHo Ha-
cmpoeHue unu 0a paskaxe ucmopus. Teopbume, npedocmaseHu 8 pamkume Ha npo-
2pamama ,/13kycmao 8 NOCONCMBAMA’, CIYXAm U 3a KOHMeKCM Ha cobcmaeHama Hu
KO7IeKYUA 0m NPOU38e0eHUSA Ha U3KYCmBomo om yan ceam. [10006Ho Ha npedvemume
0m KOeKYUAMA Hu, meopbume U306UACM8AM 0m APKU, XUBU U8emose, 0p2aru4HU
opmu U npeyyneHu caemauKu. lpousgedeHuama, NokasaHu 8 mo3u kamanoe, we 6a-
0am Cu4emaHu u CaC CMeHAWA ce NepUOOUYHO U3/1046a 0m 6B/12aPCKU NPOU3BEIeHUA
Ha U3KyCmaomo, Koumo 8sn/TelYasam me3u Kayecmaa Ype3 Xugonuc, CMaKo, CKy/n-
mypa, mekcmus u opyeu.

Bas ghoatiemo, 3a ,006pe dowsu’;, Hawume 20Cmu ca NocpewHamu om 08oUKa
niumoepacguu Ha Anexc Kamy — dge meopbu om nopeduyama My, HepeeH KieH, kou-
mo u306pazaeam mosa MosiKo8a XapakmepHo 3a Amepuka 0spso 8 boeama 2ama
0m ysemose U MoHo8e, OMKPOABAWU Ce NOYMU MPUUBMEPHO HA (POHA HA Cyposus
netizax 8 wama MeliH. Kaugatiku ce no 0cHo8HOMO CMasibuwe 8 pe3udeHyusma, no-
cemumenume mo2am 0a u3bupam mexdy HapucysaHume om CaHou Jluuguiind 3ao-
CMpeHU, WOKUPAuU U J1eKko KoMUYHU KoHmypu Ha Hio Viopk nocped Howj (,/lucmonad
8 2paoa’) U HesepoAMHO CNOKOUHAMa, 8/1LUEOHA CUEHA OM 20pUCMAa MECMHOCM 8
Oxatio, npecs30adeHa om XeHesues PexnuHe — neti3ax om omoasHa ommuHanu ape-
meHa (,lopama Ha Tpucmat”). B ocHosHama 3ana 3a npuemu 0OMUHUPAM UMnpecuo-
HUCMUYHUMe 20pu Ha BupdxuHus, Hapucysaru om X. K. AH. A moxe 6u e mokmo 06-
pPAamHomMo - CMAsma e 4acm om KapmuHama — mpyoHo e 0a ce kaxe. YeonemeHomo

JIUCMO OM KapmuHamd, oKayeHa Had KaMuHamad, kKamo 4e iU e 008AHO HANPAgo om
cvcedHus [yyc Kpulik, Ho 8 delicmsumenHocm e 0mKeCHaMo om 0a4ama Ha Npus-
mesnikama Hu Kams Kyopasckas kpati Mocksa. OcgeH xydoxHuuka, AH e U pomoepac u
omoanapamam U e ynosun cecedHama 2neoka — ,llopmume” 8 CeHmpwn llapk, Hio
Viopk, 0eno Ha Genexumus 6e12apcku xy0oxHUK Kpucmo u cenpyaama my Kan-Knoo.

Egrekmvm Ha ysenuqumesnHomo cmukio npodaixasa 0a delicmea u 8 mpane-
3apuama, ke0emo Hoen Xv0CoH € ynosun 8amoupa, C8UCMAW Npe3 8uonemKume u
mpesume & Hio Mekcuko — ,Buonemku u mpesu” B 6ubnuomexkama omcpewa obaye
NPEBKIIOYBAME HA MeNeckonu4Ha 2nedka — mam e maopbama Ha Muyuko Mimamau
,CMpacm KM KOCMUYECKU NbMEWeCmaUs’, 8 KoAmo no besynpedeH HayuH ce npesu-
80M Yapcmeama Ha 8MpewHUA U 8bHWHUA c8Am. Bpauyaliku ce 8 OHegHama, He Mo-
Xem 0a nponycHem Hall-8axHama meopba 8 Masu U3MoX6a — CUHO NAMPUOMUYHUSA
bpyknurcku mocm IV Ha AH backoys, 8 koamo mocmam, Ospgemama u Habpasoe-
HOMO om 8HywiumesnHu obnayu Hebe ce cedemasam, 3a 0a Cyxam 20p0o 3a GhoH Ha
Hawemo amepukaHcko 3Hame.

Vicmopuama Ha MACMomo, Ks0emo ce NoMewasa u3ioxoama Ha amepukaHcku
KApMUHU - pe3udeHyuama HU — e CaUo MOJIKOBA CJIOXHA, KOIKOMO € U UCMOpUS-
ma Ha ounaoMamudeckume OMHOWEHUA Mexdy Hawume 08e 0spxasu. [locmpoeHa
npe3 30-me 200UHU Ha MUHAnUA ek, om 1960 200UHA HACaM C2padama Cyxu 3a pe-
3udeHyus Ha nocnanuka Ha CALLl. buna e ceudemen Ha cebumusma om Bmopama
c8emosHa 8oliHa, CmydeHama 8oliHa, Npexoda Ksm 0emMoKpayuama e buseapus u
CvBPeMeHHUA Nepuod Ha CeMPYOHUYECMBO U NPUAMESICMBO, BeYe Kamo CbIo3HUYU 8
HATO. 3amosd, Caujo kamo u3kycmeomo, koemo 0611azopodsaea cmexume U, c2paod-
ma e omkoneweH CUMBOJT Ha €DHO NPUAMESICMBO, HA0XUBAIO NPEBPAMHOCMUME HA
8pememo U nouUMuyeckume NPOMeHU.

WckpeHo ce Haoagame, ye uje ce Hacaaoume Ha u3oxo6ama u uje bs0eme mosi-
K08a 80BXHO8EHU OM Me3U MBOPYU, KOTIKOMO CMe U Hue. VI3kazeame Hal-uckpeHume
cu 671a200apHOCMU HA XyO0XHUYUME 3a MAXHAMA Weopocm npu npedocmasaHemo
Ha me3u npekpacHu meopou Ha npoepamama ,V3kycmso 8 nocoscmaama, 6nazo-
ddpeHue Ha KOAMO ce 0CvLIeCMBU MA3U U310x0a, U HA ekuna Ha AMepUKaHCKomo
noconcmeo 8 Cogpud 3a cedelicmauemo My npu NOopexoaHemo U.

Mocnanuk Epuk Py6uH u Hukon CumsHc
Cogpus, mapm, 2017 .



H.K. ANNE

HK. Anne is an American landscape artist based in
the greater Washington D.C. area. She has a Master of Fine
Arts degree in painting from Western Connecticut State
University, in Danbury, Connecticut, and a Bachelor of Arts
degree from Sarah Lawrence College, in Bronxville, New
York, focusing on nineteenth century European art history
and studio arts. Her oil paintings continue in the lineage of
the Hudson River Valley artists of the nineteenth century,
yet record the landscape of the twenty-first century and
the emotional connection we have with our environment.

“| am interested in the ever-changing, shrinking land-
scape around me. After capturing the essence of a particu-
lar place with my camera, | translate the image to canvas via
charcoal, turp, varnish, stand oil, and pigments. Although
I like to name place my paintings, they more than likely
convey a feeling rather than place recognition. As | get lost
in the process of painting, my work in the final analysis is
about paint and the application thereof.

Many of the landscapes | have painted have changed
immensely. A cow pasture in Connecticut no longer has
cows. That bucolic scene has surrendered to new home
and landscape expansion. Other scenic routes in Virginia
and Maryland have changed due to road widening proj-
ects. Climate change has added to the ever-evolving land-
scape by floods, tornadoes, hurricanes and other natural
and human disasters. Just as our lives are in flux, so, too, is
the landscape!

www.HKAnneFineArt.com

X.K. AH

X K. AH e amepukaHcka Xyo0oxHUYKa - Neli3axucmkd, Koamo xueee u mao-
pu 8 06WUPHUA palioH Ha cmoauyama BawuHemoH, okpse Konymbus. Vima
Ma2uCMapCKa cmeneH No U3AUWHU U3KYCMea — Xugonuc - om [epxasHus yHu-
gepcumem 8 3anadeH KeHekmuksm - [JaH6zpu, KeHekmukam, u 6akanasspcka
cmener no uskycmeo om konexa ,Capa JlopsHc” 8 bporkcaun, Hio Vopk, kamo
cheyuanusupa Hat-seye 8 061aCMMa Ha UCMOPUAMA Ha esponetickomo u3-
Kycmeo om degemHadecemu 8ek u 8 0b1acmma Ha cmyoulHume U3Kycmad.
MacneHama 0 xusonuc npedcmasnasa npodvixeHue Ha mpaduyuume Ha
08UXEHUEMO Ha XyooxHUUUMe om 00AUHAMA Ha peka Xs0CoH om 0egemHa-
decemu sek, camo ye npecs30asa neliaxa Ha dsadecem U Nvpsu 8eK, KaKmo u
eMOYUOHATHAMA 8PB3KA, KOAMO UMame CuC 3a06UKANAUAMa HU cpeda.

“IHmepecysam ce om NOCMOAHHO NPOMEHAUUA Ce, CMAnAsauy ce netizax
okono meH. Cried Kamo Y084 ColyHoOCMma Ha dadeHo MACMO ¢ homoanapa-
ma cu, npemeopasam 0bpasa 8upxy NAAMHOMO NOCPedCMBOM 8v2/ieH, mep-
NeHMUH, /IaK, IeHeHO MAcsIo U nuemeHmu. Banpeku ye obudam 0a Hazo8asam
UMeHama Ha Mecmama 8 kapmuHume cu, me NO-CKOPO NPeOAsam ycewaHus,
a He u306pazasam KoHkpemHu mecma. OCmasam ce Ha NPoyeca Ha pucysaqe
U3YAI0 0a Me NO2vJIHe U Koeamo HAKpas aHanusupam pabomama cu, ma ce
€8exaa 0o boume U HayuHa, No Kolimo 2u HaHAacam.

MHO020 om neli3axume, KOUMO CoM HAPUCYB8and, ca ce NPOMEHUIU Heu-
MOBEPHO MHO20. Ha e0HO nacbulye 3a Kpasu 8 KeHekmuksm, Hanpumep, geye
HAMA Kpasu. Ha MACMOMO HA HAKO2AWHAMA NACMOPAIHA KAPMUHA HUKHAM
KUAUWA U neli3axsm 8ce Nogeye ce pasepuuyd. Jipyau XugonucHu mMapuwpymu
868 BUpOXUHUA U MepuneHO ca ce npoMeHUsIU 3apadu NpoeKmU 3a pasuiupeHue
Ha nemuwama. [lpomeHume 8 KAuMama cawo 0oONPUHACAM 3G HENPEKBCHA-
MO NPOMEHALUA ce Neli3ax 3apadu MHO20MO HABOOHEHUSA, MOPHADO, YpaaHu
U Opyeu NPUPOOHU U YO8EWKU Kamacmpogu. laka, kakmo Hawugm xusom ce
CbCMOU 0M NPUALBU U OMAUBL, CoLYOMO Ce C/TYY8a U C nelidaxa.”

www.HKAnneFineArt.com



Goose Creek, Leesburg, Virginia, Route 15, Early Fall, 2014
Oil on canvas, 60 x 108 in. Courtesy of Suzanne K. Serway, Leesburg, Virginia

Tyyc Kputik, Jluticbspe, BupdxuHusa, Mapwipym 15, paHHa eceH, 2014 2.
Macneru 6ou 8epxy nnamHo, 152,4 x 274,3 cm. lpedocmasera c mobesHomo cwoeticmaue Ha Cio3sH K. Cepyed, Jluticepe, BupoxuHus



BASCOVE 1946

The artist known simply as Bascove has document-
ed and celebrated the bridges of New York City with solo
exhibitions at the Museum of the City of New York, the
Arsenal in Central Park, the Municipal Art Society, Hudson
River Museum, New York University’s Fales Library, and
the National Arts Club (all in New York). She received a
Bachelor of Arts degree from the University of the Arts in
Philadelphia, Pennsylvania. Her work can be found in nu-
merous collections, including those of the Museum of the
City of New York; the Pennsylvania Academy of the Fine
Arts, Philadelphia; the Musée of Cherbourg, France; and the
New York Public Library.

According to painter and writer John Parks, “Bascove’s
strategy as a painter involves the complete rebuilding of
her subjects as powerful designs. Forms are simplified into
geometries of great clarity and then rendered in high con-
trast. Elements like water, clouds and trees become stylized
entities that can be played with, tilted and infused with
movement. Major structures, stripped of detail, become
monumental in a wholly new way. Engaging New York
City's bridges the artist transforms them into truly iconic
images, as though their fundamental identity has been re-
vealed for the first time””

http://artefuse.com/2015/06/20/bascovebridges-
transporting-the-metropolis-paintings-by-bascove-

at-the-noble-maritime-collection-124070

www.bascove.com

BACKOYB 1946r.

Xy0oxHUYKama, U38eCMHA HAKpAMKo ¢ uMemo backoys, e dokyMeHmupa-
J10 U noceemusia peduya cou meopbu Ha mocmoseme 6 Hio Mopk Cumu ypes
camocmosmentu usnoxéu 6 Myses Ha Hio Mopk, Apcerana & Cenmpan lapk,
ObwuHckomo apm obwecmso, Myses ,Peka Xs0caH, 6ubnuomekama ,Dedinc”
8 Hioliopkckua yHugepcumem u HayuoHanHua Kiy6 Ha U3kycmeama (8cuyxu
me ce Hamupam 6 Hio Viopk). Vima 6akanasspcka cmenex om Yrusepcumema
3a uskycmsa 8v8 Qunadengus, lleHcunsarus. Taopbume U ce Hamupam 8
MHO206POUHU KOMIEKYUU, 8 MOBA YUC/IO 8 Koekyuume Ha Mysed Ha Hio Mopk;
Akademusma 3a usawHu U3skycmsa e [leHcunsarus, Qunadendus, Myzes
LLlepbyp, Oparyus; kakmo u Hioliopkckama obujecmaeHa bubnuomexa.

Cnoped xugonuceya u nucamen JxoH lapkc, ,Cmpamezuama Ha backoys
Kamo usonucey 8k/11046a UANIOCMHO NPEU32PaXOaHe Ha u306pasfasaHume om
Hes Cybekmu Kamo eenuyecmseHu KoHcmpykyuu. Qopmume ca onpocmenu
ype3 2eoMempuyHU (hueypu, Omau4asauiu ce ¢ 201aMa ACHOMA, C1ed Koemo ca
Npecs30adeHu ype3 ApKU KoHMpacmu. EnemeHmu kamo sodama, obnayume u
dvpsemama ce npespuLyam 8 CMuAU3UPaHu 0bekmu, ¢ Koumo Moxe 0a ce ue-
pae, 0a ce HaKNAaHAM U 0a 0XUBA8aM Ype3 0UxeHue. MaujabHu KoHCmpyKyuu,
SiuweHu om demadsau, cmagam MOHyMeHManHu no e0uH Han®saHo HO8 HaYUH.
W3o6pazssatiku mocmoseme Ha Hio Viopk, XyOoxHUYKama au npeepelLyd 8 uc-
MUHCKU 06pa3u-cuMeonU, Makd, Kamo ye iU ¢yHOAMeHMAIHAMa um uoeH-
MUYHOCM e paskpusa nped Hac 3a npsa8 nsm.”

http://artefuse.com/2015/06/20/
bascovebridges-transporting-the-metropolis-paintings-

by-bascove-at-the-noble-maritime-collection-124070

www.bascove.com



Brooklyn Bridge IV, 2007
Oil on canvas, 60 x 40 in.
Courtesy of the artist, New York, New York

bpyknuHckuam mocm IV, 2007

Macneru 6ou 8vpxy nnamHo, 152,4 x 101,6 cm
[pedocmaseHa c nbe3Homo ceoelicmaue Ha
xydoxHuykama, Hio Viopk, Hio Mopk.



NOEL HUDSON

"My paintings and works on paper reflect a combina-
tion of influences beginning with my birth in San Francisco
and early years spent growing up in Southern California.
An extraordinary high school art teacher and college pro-
fessors at both Scripps College and Claremont Graduate
University, Claremont, California, where | received my
Bachelor of Arts degree and Master of Arts degree, respec-
tively, motivated me to become an artist and an art educa-
tor. During these formative years, the Los Angeles fashion
world provided summer employment and later led to posi-
tions as a fashion coordinator in several department stores
after graduation.

National and international travel and experiencing
foreign cultures have continuously influenced my artistic
career. In 1969, while pursuing my Master of Arts degree,
| studied art and architecture while traveling extensively
in Europe. A year later, | left the United States for Japan
to teach art on an Air Force Base and to study with a con-
temporary Japanese print maker as well as explore Japan
and Southeast Asia. In 1981, attracted by the cultural di-
versity and dramatic landscape of New Mexico, | moved
from southern California to Taos, New Mexico to focus on
painting after having worked, creatively, for a number of
years in ceramics and fiber sculpture. Since then, | have had
a home and studio along the Rio Grande River corridor in
Taos, Albuguerque, and currently, Santa Fe, New Mexico.
My work, found in more than 150 public and private collec-
tions throughout the United States and abroad, reflects and
incorporates an ongoing fascination with patterns found
in Nature. With guidance from my inner voice, | merge ab-
straction and representation through the use of bold de-
sign, expressive use of color, line variation, and movement.

www.noelhudsonart.com

HOEA XbACDHH

Moume KapmuKu u meopbume Mu 8spxy Xapmus ca OMpaxeHUeMo Ha
KOMOUHAyUsa om BUAHUA, B00eWU Ha4Yaaomo cu om paxoaremo mu 6 CaH
OPaHYUCKo U paHHUMe 200UHU HA U3pacmeaHemo Mu, npekapaHu 8 fOxHa
KanugopHus. V3knoqumenHusm mu npenodasamesn no U3AWHU U3KYCMad 8
2UMHA3UAMa u npoghecopume, kakmo om konexa ,Ckpunc, maka u om yHu-
gepcumema ,KnepmoH" 8 KnepmoH, KanugopHus, kedemo nosyyux ceomeem-
HO 6aKanasepcka u Maucmpcka cmeneH No U3KyCmao, Me Momusupaxa oa
CMAHa xyooxHUK U Npenodasamern o U3kycmao. [pe3 me3u 200UHU, 8aXHU 3a
ohopmMAHemo Mu, ceemasm Ha mMooama 8 Jloc AHOXenuc mu ocueypu paboma
npe3 1AMomo, a No-KuCHO, U paboma Kamo ModeH KOOPOUHAMOP 8 HAKOKO
YHUBEPCANTHU MA2a3uHa, c1ed kKamo geve 6AX 3a8upLiuIa 06pa308aHuemo cu.

[TemysaHuama mMu 8 CmpaHama u YyxOuHa u NPexusa8arusma mu, cesp-
3GHU C 4yX0eCmpanHU Kyimypu, ca 0Kasanu mpadHo 6/usHUe 8bpXy apmuc-
muyHama mu kapuepa. [pe3 1969 2, dokamo ce nodeomesax 0a 3auumsa Mazuc-
MBPCkama cu cmeneH No U3KyCcmad, U3y4agax Uskycmao U apxumekmypad, kamo
06UKanAax HaoMvX U Hawup u3 Eepona. [oduHa no-kacHo HanycHax CALL| u 3amu-
Hax 3a AANoHus, 3a 0a npenodasam U3KyCmao 8 €0HA 6a3a Ha BOEHHO-8b30YLIHUME
CUNU U 0a y4a npu eOuH CvBpeMeHeH ANOHCKU a8mop HA 2pasiopu, Kakmo u 0a
onosHaa Anorus u t02ousmoura Asus. lpe3 1981 200uHa, npusseyeHa om Kysi-
MypHOMO MH02006pa3ue U 8v/THY8aUUA nedi3ax Ha Hio Mekcuko, ce npemecmux
om tOxHa KanugopHus 8 Taoc, Hio Mexcuko, 3a da ce omdam Ha xugonucma, c/ied
Kamo peduya 200uHU bsx Meopuna & 0bAacmma Ha kepamukama u UHCMana-
yuume om mexkcmus1. Ommo2aga Hacam 0buMasax XUnuwe u amesiue nspeo no
nopeyuemo Ha peka Puo [paHde 8 Taoc, nocse 8 AnbakspKu, a NOHacmosAwem — 8
CaHma e, Hio Mexcuko. Pabomama mu, kogmo e yacm om Hao 150 obwecmae-
HU U YacmHU Kosekyuu Hascaka0e u3 CALL| u 8 4yxbuHa, ompasaea u 8snisyasa
Hecekeawama mMu npuCMpacmeHocm Kem WapKume u MOMUBUME, KoUmo ce
Hamupam cped lpupodama. PekogodeHa om 8empelHUs cu 21ac, cmeceam ab-
CMPAkyuu U u300pax}eHus, Kamo U3no/38am CMesu KOMNO3UyUU, eKcnpecusHo
NPpUTIOXeHUe Ha UBemoae, 8apuayuu 8 IUHUUMe U 0guxeHue.”

www.noelhudsonart.com



Violet and Grasses, undated
Oil on canvas, 36 x 34 in.
Courtesy of the artist,

Santa Fe, New Mexico

Buonemku u mpesu,
Heu3gecmeH Nepuoo

MacneHu 6ou 8vpxy n1amHo
91,4x 86,4 cm

pedocmaseHa ¢ nobe3Homo
cvoelicmaue Ha xyo0oxHUYKamad,
CaHma e, Hio Mekcuko




MICHIKO ITATANI

Michiko Itatani is a Chicago-based artist. She com-
pares her process to writing fiction, unfolding a narrative
over a series of works. In her often large-scale paintings,
Itatani explores psychological, cultural, sociopolitical, and
historical realms to envision the complex realities of the
twenty-first century. Her work has been seen in more than
one hundred exhibitions internationally since 1973, and
it is included in many collections such as those of the Art
Institute of Chicago, lllinois; Olympic Museum, Lausanne,
Switzerland; Museu d'art Contemporani, Barcelona, Spain;
National Museum of Contemporary Art, Gwacheon, South
Korea; and Hyogo Art Museum, Japan. She has received a
National Endowment for the Arts Fellowship and a John
Simon Guggenheim Fellowship.

“In my youth, | wanted to pursue writing fiction. |
strongly believe in fiction's ability to express the deep-
est truths. My conceptual process of painting is similar to
writing a novel. After research and consideration, | make
a series of paintings. Each painting could be compared to
a chapter of a novel. | see my recent work as a series of
fictions based on the human desire to reach out into the
mental and physical space beyond our grasp-outward and
inward. My fiction is incomplete, fragmented and under
inquiry. Through this process, | am trying to come to terms
with the complex reality of the twenty-first century. And
my vision stays pathetically optimistic.’

www.michikoitatani.com
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MNYNKO UTATAHU

Muyuko Mimamaru e xyO0oxHUYKa, Koamo xusee u pabomu 8 Yukazo. Ta
CPasHABA MBOPYECKUA CU NPOYeC C NUCAHEMO HA XyooxecmeeHa Npo3a - CA-
Kaw nosecmaosaHuemo ce pasepasuia 8 pamkume Ha nopeduya om maopbu. B
KapmuHume Cu, 4eCmo ¢ 20/1eMu pasmepu, imamanu u3ciedsa 8nadeHuama
HAa Ncuxosoeu4eckamd, KyamypHamd, Coyuo-nosumuyeckama u ucmopuye-
ckama peasnHocm, 3a 0a 8u3yanuupa coxHama oeticmsumesniHocm npes 21
gek. Teopbume (i ca yyacmeanu 6 Hao 100 MexOyHapooHu u3noxou om 1973
200UHA HACaMm U €a 4acm om MHO20 KOJIeKYUU, 8 moaa Yucsio 8 CoUpKume Ha
WHcmumyma no uskycmeama 8 Yukazo, Vinurodc, My3es Ha onumnusma
8 JlosaHa, lleetiyapus; My3es Ha CepemeHHOMO U3Kycmeo 8 bapcesnoHa,
Wcnarug, HayuoHanHua mysed 3a Ce8pemMeHHO U3Kycmaso 8 XyaueoH, KOxHa
Kopes; u My3es Ha uskycmeomo 8 Xuoeo, AnoHuA. Ta e iaypeam Ha HayuoHas-
Ha CMUnNeHOUA 3a U3KyCmeo U Ha cmuneHous om ¢oHoayuama JxoH CulimoH
[yeenxatim”

“Ha mnaduHu uckax da ce 3aHUMAsam ¢ NUCaHe Ha xyooxecmeeHa npo3d.
VickpeHo sApsam, e xydoxecmeeHama npo3a e 8 CbCmoAHUe 0a paskpue u
Hal-CeKpogeHUme ucmuHu. KoHyenmyanHama CoaWHOCM HAa Npoueca Mu Ha
pUCY8aHe e CXo0Ha ¢ nucaHemo Ha poma. C/ied Kamo npasa Npoy4eare U 06-
Mucaam meopbama, C30asam nopeduyd om KapmuHu. Bcaka kapmuHa moxe
0a ce CpasHu € 21a8a oM POMaH. Pazznexoam nocedHume cu maopbu Kamo ce-
pus om npou3gedeHuUs — Xy0oXecmseeHa npo3d, 8 YUAMO OCHOBA e YOBELIKOMO
xXenaue 0a docmueHe 00 yMCM8eHUme U (u3u4ecku NPOCMpPaHcmed omss0
06ce2a HU — KaKmo U38H HAC, MAKa u 8 0u1604UHa. [Ipo3ama mu e Hedosapule-
Ha, OMKvCIIeYHa U Nopaxaa 8snpocu. [locpedcmaom mo3u npoyec ce onumaam
0a ce NOMUPA CvC C/IOXHAMA PeanHocm Ha 08adecem U Nepau 8ex. A 8usuama
MU CU 0CMasa 8ce maka NOKspmumesIHo onMUMUCMUYHA.”

www.michikoitatani.com



Cosmic Wanderlust painting from HyperBaroque CWH 2, 2013
Oil on canvas, 72 x 84 in. Courtesy of the artist, Chicago, lllinois

Cmpacm Kem KocMuYecKu nsmewecmaus — kapmuHa om ,Xunep6apok” CWH 2, 2013
Macneru 6ou 8vpxy nnamHo, 182,9 x 213,4 cm. [lpedocmaseHa ¢ nobe3Homo cuoelicmaue Ha xyO0oxHuUYkama, Yukaeo, VinuHolc

1



ALEX KATZ 1927

Alex Katz is one of the most recognized and wide-
ly-exhibited artists of his generation. Often associated with
the pop art movement, Katz began exhibiting his work in
1954, and since that time he has produced a celebrated
body of work that includes paintings, drawings, sculpture,
and prints. His earliest work took inspiration from various
aspects of mid-century American culture and society, in-
cluding television, film, and advertising. Over the past six
decades he has established himself as a preeminent paint-
er of modern life, whose distinctive portraits and lyrical
landscapes bear a flattened surface and consistent econ-
omy of line.

Since the 1950s, Alex Katz's work has been the subject
of more than 200 solo exhibitions and nearly 500 group
exhibitions around the world. His work can be found
in nearly 100 public collections worldwide, including
the Metropolitan Museum of Art, New York City; Centre
Georges Pompidou, Paris; Museo Nacional Centro de Arte
Reina Soffa, Madrid; the Museum of Modern Art, New York
City; the National Gallery of Art, Washington, D.C; the
Philadelphia Museum of Art, Pennsylvania; the Tate Gallery,
London; and the Whitney Museum of American Art, New
York City, among many others.

www.richardgraygallery.com
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AAEKC KATLU 1927 r.

Anekc Kamy e cped Hall-ecenpusHamume apmucmu om c80emo Nokose-
HUe, Yuumo maopbu ca U3KIIYUMETHO NONYAAPHU U 6UBAM U3/1A2aHU HA MHO-
20 Mecma. Yecmo c8vp38aH ¢ non- apm dsuxeHuemo, Kamy 3anoysa 0a usnaza
pabomume cu npe3 1954 2. u ommozasa Hacam e agmop Ha 8HyWUMETHA No
06em KosleKyus om npou3sedeHus, 8 Moaa YUCI0 XUBONUC, PUCYHKU, CKyINMYy-
pa u epastopu. Had-paHHume My meopbu Yepnam 80sXHOBEHUE OM PA3/IUYHU
acnekmu Ha amepukaHckama Kyimypa u o0bwecmao 8 cpedama Ha 8exd, 8K/io-
yumesHo menegu3us, uamu u pekaamu. [lpe3 nocnedHume wecm decemure-
mus mol ce e ymavpdusi npedUMHO Kamo XyOOXHUK Ha MOOEDHUS XUBOMm, YUu-
MO XapakmepHU NOpmMpemu U IUPUYHU Nel3axu ca C U32nadeHa NogaspxHOCm
U HEU3MeHHO C XapakmepeH, Necmesiug pUCyHok.

Om 50-me 200uHu Hacam npoussedeHuama Ha Anekc Kamy ca yacm om
Hao 200 camocmoamenHu u3noxou u noymu 500 epynosu u3noxou no s
c8am. Pabomama my moxe 0a 6v0e 8udaHa 8 noumu 100 0bwecmeeHu Kosex-
yuu no ys ceam, 8 mosa yucsio 8 Myses Ha uskycmeomo ,MempononumaH” 8
Hio Viopk Cumu; & Llesmepa ,Kopx Momnudy” & Mapux; 6 Myses Ha uskycmea-
ma ,Kpanuua Cous” e Madpud; 8 Myses Ha modepHomo u3kycmao & Hio Mopk
Cumu; 8 HayuoHanHama eanepus Ha U3Kycmeama 6s8 BawuHemoH, okpae
Konym6us, 8 My3es Ha uskycmsomo w8 Qunadendus, lleHcunsarus; 8 canepu-
ama , Teim” 8 JIoHOOH; kKakmo u & My3es 3a aMepuKaHcKo U3Kycmao ,YumHu” 8
Hio tiopk Cumu, Haped ¢ MHO20 Opyeu KoeKyuu.

www.richardgraygallery.com



Swamp Maple |, date unknown
Color lithograph, 48 742 x 34 V2 in.
Gift of Brooke and Carolyn Alexander to Art in Embassies, Washington, D.C.

YepeeH KkneH |, HeuzgecmeH nepuod
LlsemHa numozpacpus, 123,2 x 87,6 cm. [lapeHue om bpyk u KaponuH AnekcaHoop 3a
npozpamama ,/13kycmao 8 nocosicmaeama, BawuHemoH, okpae Konymous.

Swamp Maple Il, date unknown
Color lithograph, 48 2 x 34 V2 in.
Gift of Brooke and Carolyn Alexander to Art in Embassies, Washington, D.C.

YepeeH kneH ll, HeuzsecmeH nepuod
LlsemHa numozpacpus, 123,2 x 87,6 cm. [lapeHue om bpyk u KaponuH AnekcaHoop 3a
npozpamama , V3kycmeo 8 nocosicmsamay, BawuHemoH, okpee Kosymous.

[13]



SANDY LITCHFIELD

Sandy Litchfield uses a range of painterly mediums in
her work along with collage and digital imagery. Her pro-
cess involves gathering and piecing together fragments of
collected imagery, which she then assembles into various
configurations until they begin to make sense as a com-
positional whole. Her method of layering imagery, cutting,
drawing, tearing, painting, scanning, printing, and gluing
obscures the distinctions between the mechanical image
and the handmade. The fractured and rebuilt landscapes
she creates are suggestive of a damaged place with fertile
remains.

Born in New York City, Litchfield now lives in Amherst,
Massachusetts where she is an assistant professor at the
University of Massachusetts. She received her Bachelor of
Fine Arts degree from the University of Colorado in Boulder
and her Master of Fine Arts degree from UMass Ambherst.
In 2007 she attended the Skowhegan School of Painting
and Sculpture. Her work has been recognized with grants
and commissions from the New Britain Museum, the
Massachusetts Cultural Council, and the Puffin Foundation.
Litchfield has exhibited in numerous museums including
the DeCordova Museum and Sculpture Park in Lincoln,
Massachusetts; the Nicolaysen Art Museum in Casper,
Wyoming; and the Hunterdon Museum, Clinton, New
Jersey.

http://sandylitchfield.com
www.garveysimonartaccess.com/artists/sandy-litchfield
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CAHAUN AMMOUNAA,

CaHou Jluyghuiind usnos3ea peduya pasHoobpasHU XUBoNUCHU Cpedcmaa 8
pabomama cu, ycnopeoHo ¢ Konaxu u 0UUMAnHuU U306paxeHus. Teop4eckusm
U npoyec 8kmoysa cobupare U c2nobagaqe Ha gpazmeHmu om cebparu 06pa-
30, c/1e0 Koemo 2u KOMOUHUPA 8 pasauyHuU KoHguypayuu, 00kamo npudobu-
AM CMUCB/T KAMO €0HO KOMNO3UUYUOHHO UAano. Memodam U Ha Hanaacmasawxe
Ha 06pasu, U3pA38aHe, PUCYBAHe, KbCaHeE, XUBONUC, CKAHUPAHE, NeYamaxe u
JIeneHe 3amMv2/1a8a 2paHUYUMe Mexady MexaHUYHUS 06pa3 U peyHO Cb30a0eHo-
mo. OpazmeHmMUPaHUMe U NOCMPOEHU HaHOB0 Neli3axu, KoUumo maA C30aad,
CvbyXx0am acoyuayuu 3a NopymeHo MACMO, 8 YUUMO PYUHU e Ce0spXam OC-
MAHKU 0m XU3HeHOCM U N000pooUe.

Podera 6 Hio Viopk Cumu, noHacmoswem Canou Sludguind xusee 6
Amxapcm, Macadyzemc, kedemo e acucmeHm-npogecop & Macauyzemckus
yHusepcumem. [lpumexagéa cmeneHma 6axkanagep NO U3AWHU U3KYCMea
om Konopadckusa yHugepcumem 8 boyndep, Kakmo u cmeneHma Mazuc-
mop NO U3AWHU U3Kycmsea om Macauyzemckus yHusepcumem 8 Amxapcm.
[pe3 2007 2. nocewjasa yqunuuemo 3a »ugonuc u ckyinmypa 8 CKOyxu2oH.
Pabomama U nonyyasa npusHaHue nocpedcmeom 2paHmose U Nopsyku om
My3es ,Hosa bpumanus; Macadyzemckua kynmypeH cos8em u goHdayuama
[Tour” Jludchuing e usnazana meopbume cu 8 MHO20 My3eu, 8KIIOYUMESTHO
8 CKynnmypHus napk-my3et ,/JleKopdosa” & JlurkweiH, Macauyzemc, 6 My3es
Ha uskycmsomo ,HukonaticeH" 8 Kacnap, Yatiomure; u 8 my3es ,XeHmspOeH" 8
KnuHmaH, Hio [xepcu.

http://sandylitchfield.com
www.garveysimonartaccess.com/artists/sandy-litchfield



Deciduous City, 2015
Oil and acrylic on canvas, 76 x 114 in. Courtesy of the artist, Amherst, Massachusetts

Jlucmonad e epada, 2015
MacneHu u akpusHu 6ou 8spxy nnamHo, 193 x 289,6 cm. [lpedocmasera ¢ nobesHomo cedelicmeaue Ha xydoxHu4Ykama, Amxspcm, Macadysemc
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GENEVIEVE RECKLING 1930

Renowned Southwestern painter Genevieve Reckling be-
gan her career as a teenager in Houston, Texas. She studied at
the Houston Museum of the Fine Arts School, the University of
Texas in Austin, and Arizona State University in Tempe. Based in
Phoenix, Arizona, for her adult life, Reckling has found inspiration
in flowing water in desert settings. Her Arizona waterscapes have
achieved nationwide success in galleries, museums, and corpo-
rate collections. More recently, Reckling finds subject matter in
the small streams of Northeast Ohio. In this more abstract phase,
she depicts small water features preserved within the urban for-
est. Tristan’s Forest is representative.

www.genevievereckling.com

[16]

EHEBUWEB PEKAUHT 1930r.

[pouymama xydoxHuuka om f0203anada MKeHesues Peknure 3anoysa kapuepama cu
owje kamo mutiHetioxsp 8 XiocmaH, Tekcac. Yuuna e 8 yyunuwemo ksm XioCmaHCKUs my3el
30 U3AWHU U3Kycmad, 8 Tekcackus yHusepcumem 8 OCmuH U 8 ADU3OHCKUA 0bpxaseH yHU-
gepcumem 6 Temne. B 3pesume cu 200uHU xugee U maopu 88 QDUHUKC, APU3OHA, U Yepnu
80BXHOBEHUE OM Meyawama 800a Hacpeo NYCMUHHUA neti3ax. HetiHume apu3oHcKU 800HU
neti3axu ca noOCMu2HaU ycnexu U NPU3HAaHue Ha HAayUOHAIHO HUBO 8 easiepuume, My3eume u
KosleKyuume Ha peduya kopnopayuu. Hanocnedsk PexiuHe yepnu 80sXHOBEHUE OM MAKUmMe
nomoyu 6 cesepouzmoyHama dacm Ha Oxatio. Ha mo3u no-abcmpakmeH eman 8 mgopyecm-
80Mo CU MA U306pazaea Manku 8o0oemu, 3andseHu Hacped ypbaHucmudHama 2opa. ,lopama
Ha Tpucman” e munuyeH NPUMeP 8 Mo8a OMHOWEHUE.

www.genevievereckling.com

Tristan's Forest
Oil on canvas, 50 x 76 in.
Courtesy of the artist, Phoenix, Arizona

lTopama Ha TpucmaH

Macneru 6ou 8epxy niamHo, 127 x 193 cm.
[lpedocmasera c nobesHomo cvoelicmaue
Ha xyooxHu4kama, QUHUKC, ApU3oHA
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